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This concert is conceived as a continuous whole.
Please wait until the end before applauding.

Maurice Ravel (1875-1937)
Miroirs (1904-1905)

I. Noctuelles
Kaija Saariaho (1952-2023)
Sept papillons (2000)
Papillon |
Papillon II \‘\\
Papillon IlI \ "
Papillon IV . dedbg:;oé
Pap?llon Vv Qei;é"“gog“““
Papillon VI L ee® e
Papillon VII S N
II. Oiseaux tristes e
Somei Satoh (°1947)

Birds in warped time Il (2003)
lll. Une barque sur 'océan
Tristan Murail (°1947)
La barque mystique (1993)
IV. Alborada del gracioso
Salvatore Sciarrino (°1947)
Ai limiti della notte (1979)
V. La vallée des cloches
Jean-Luc Fafchamps (°1960)

Lettre Soufie: Sh(in) (Pour moi, dans le silence...)
(2009)
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SPECTRA

Pieter Jansen, violin
Bram Bossier, viola
Francis Mourey, cello
Tille Van Gastel, flute

Benjamin Maneyrol, viarinet
Lukas Huisman, piano
Frank Van Eycken, percussion

[CONCEPT] Mirror of mirrors is a musical house of mir-
rors. It is based on Miroirs, the masterful five-movement
piano cycle composed by Maurice Ravel in 1904-1905. It
consists of five programmatically conceived works, given
‘reflections’ by five compositions written after 1950. Each
reflection comes immediately after its corresponding Ravel
piece. There is always a thematic link between the paired
works that justifies the connection of their content. In
order to accentuate the historical distance between Miroirs
and the other pieces, Julien Libeer is performing the Ravel
cycle on a historical Erard grand piano, while the other

pieces are played on modern instruments.

[RAVEL] Ravel's Miroirs is one of the classics in the
impressionist piano repertoire. Each movement stands on
its own and has a poetic title that evokes particular asso-
ciations. Ravel characteristically evokes moods instead of
telling a particular story, allowing the listener’s imagina-
tion to run free. Each of the five pieces in the cycle is dedi-
cated to a different friend in the group of artists known as
Les Apaches. The members of this informal association met
weekly to discuss art and other matters, nurturing a pro-
gressive aesthetic.

Don’t miss our next concert
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Brecht Valckenaers
New European Ensemble, Christianne Stotijn,

Tijl Faveyts
Brussels Philharmonic, Kazushi Ono

Lukas Vondracek, Andrei Kavalinski
With compositions by Galina Oestvolskaja, Dmitri Sjostakovitsj

30CC/Schouwburg & LUCA School of Arts
Campus Leuven / Lemmens Concertzaal

Thursday 09.10.2025 20:30

SINT-GEERTRUIKERK
Intro Klaas Coulembier — 19:45

Julien Libeer, piano solo
Filip Rathé, conductor

[SPECTRALISTS] Although the composers of the five
more recent works are all from different countries (Fin-
land, Japan, France, Italy and Belgium), they share(d) a
strong affinity for ‘spectralism’ — an approach to music that
arose in France in the late 1970s. Typical of spectralism is
its radical attitude to timbres, which are often very subtly
shaded. Spectralists see sound as a kind of raw material
that can be infinitely manipulated. The sounds themselves
form the essence of the musical event, instead of colouring
in the structures. It is precisely this focus on timbre that
makes it easy to see the spectralists as grandchildren of the
impressionists. Therefore, we should not be surprised that
instead of focusing on concrete narratives, spectral pieces
are concerned primarily with the play of sounds itself.

Pieter Bergé

Bio’s
performers




