PRCGRAM [ca. 100°]

Hanns Eisler (1898-1962)
Vierzehn Arten den Regen zu beschreiben, op. 70 (1940-1941)

Double performance: one with & one without the projection
of the black-and-white film Regen (1929) by Joris Ivens (1898-1989)

I.  Anagramm IX.
Il. Introduktion X. Presto Etiide
lll. Choral-Etiide XI. Uberleitung
IV. Scherzando XIl.
V. XIll.
VI. XIV.
VII. Sonatina XV.

VIII. Intermezzo

[Break ca. 10°]

Hans Abrahamsen (°1952)
Schnee, ten canons for nine instruments (2006-2008)

Canon 1a. Ruhig aber beweglich

Canon 1b. Fast immer zart und stille

Canon 2a. Lustig spielend, aber nicht zu lustig,
immer ein bisschen melancholisch

Intermezzo 1

Canon 2b. Lustig spielend, aber nicht zu lustig,
immer ein bisschen melancholisch

Canon 3a. Sehr langsam, schleppend und mit Triibsinn
(im Tempo des “Tai Chi”)

Canon 3b. Sehr langsam, schleppend und mit Triibsinn
(im Tempo des “Tai Chi”)

Intermezzo 2

Canon %a (minore) (Hommage @ WAM). Stiirmich, unruhig und nervos

Canon b (maggiore). Sehr sttirmich, unruhig und nervos

Intermezzo 3

Canon 5a (rectus). Einfach und kindlich

Canon 5b (inversus). Einfach und kindlich
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HET COLLECTIEF

Julien Hervé, B-flat clarinet,
E-flat clarinet & bass clarinet
Thomas Dieltjens, piano

Piet Kuijken, piano

Ties Franken, percussion

Wibert Aerts, violin

Paul De Clerck, viola

Martijn Vink, cello

Toon Fret, alto flute & piccolo
Piet Van Bockstal, oboe

& English horn Tom De Cock, conductor

[CONCEPT] From the sky is a two-part programme about
two different kinds of precipitation. Austrian Hanns Eisler
focuses on rain, and the Dane Hans Abrahamsen on snow.
The two pieces have stark stylistic differences. The rain
piece is atonal, intense, vivid and quite complex. The snow
piece by contrast is post-minimalist, slow, tranquil and
introspective. Eisler's work is relatively short, Abrahamsen’s
rather long — corresponding to the speed with which the
respective types of precipitation come down from the sky.

[RAIN] Eisler was inspired to write his piece by Dutch
filmmaker Joris Ivens short black-and-white film Regen
from 1929. The initiative was part of a more general project
of Eisler's to explore new possibilities in the relationship
between film and music. Ivens filmed a shower passing over
Amsterdam: first a few drops fall, then the rain intensifies,
and finally the skies clear. Besides the rain itself, the film
mainly shows people’s reactions and the changes in the
streetscape. Eisler's piece is much less narrative, and was
definitely not intended as a soundtrack to the film. It begins
with a short prelude (Anagramm) introducing the basic
series (tone row) of this twelve-tone composition, derived
from the name of Eisler’s former teacher Arnold Schonberg,
to whom he also dedicated the piece. After an introduction
come fourteen variations, which are actually better described

as ‘character sketches’. For the half-Jewish Eisler, forced to
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flee to the US in 1938, the piece was also more than merely a
description of the rain. He also saw it as ‘a kind of anatomy
of sorrow, or of melancholy’, another way of saying ‘fourteen
ways of being sad with dignity". Eisler’s work will be played
twice in this concert, once with and once without the film.

[SNOW] Abrahamsen conceived of Schnee several years
after some intense study of J.S. Bach’s canons. For Schnee
he wrote a series of ten canons, arranged in five pairs, with
the second piece always a variant of the first. In between
the canons are three short and more static intermezzi. The
instrumental forces are also divided into two groups, the
first with three stringed instruments, and the second with
three woodwinds. Each group also has its own piano, and
they share a percussionist (with sporadic sleigh bells).
The contrasts in timbre make it easier to hear the musi-
cal processes, although they are certainly not obvious.
A central idea in the composition is that of deepening the
relationship between movement and standing still. In the
same way that countless, nearly identical snowflakes float
down and coalesce, as a whole suggesting relative peace and
stasis, Abrahamsen’s canons are refined constructions in
which a myriad of subtle sound elements are suspended in an

atmosphere of slowness, vulnerability and immeasurability.
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